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Etiquette books, see Manner books 

Examination of Witnesses in a Trial for Witchcraft (Fuller), 136, 
137", 138 


Fabrication des meubles, 3" 
Family rooms, in suburban houses, 65, 
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“Fashion of Furniture” (Eastlake), 4 

Fauset, Arthur Huff, folklorist, 275 

Federal style, 78 

Felt, Joseph, historian, 138 

Ferris, William, scholar, 282 

Field, Hamilton Easter, writer/painter, 278 

Field, Marshall, and Miss Porter's School, 58 

Filley, Oliver B., family plot at Bellefontaine Cemetery, St. 
Louis, 258, 260° 

Fine, Honig, art historian, 272 

Fireproof Building, Charleston, S.C., 161 

First English Lutheran Church, Baltimore, 159, 161, 173 

Flagg, Ernest, architect, 80, 81", 85 

Flagg, Wilson, essayist, 145 

“Flowering of American Folk Art” (1974 exhibition), 278 

Folk art, see American folk art, Black folk art 

Folk art, and social control, 271-89 

Folk-art criticism, and black artists, 272-74 

Folklore, and manners, 62 

Folly Quarter, Baltimore, 159, 163 

Form, as theme for household art, 13-14 

Form, rectilinear, 68; and “Golden Oblong,” 64; and patterns 
and codes, 61; and the suburban house, 64-65 

Franklin Row, Philadelphia, 148, 149 

Franklin Street Presbyterian Church, Baltimore, 184 

Freeman, Mary E. Wilkins, author, 140, 143 

French beaux arts movement, and household art, 21 

Freud, Sigmund, and puritanism in America, 276-77 

Fuller, George, 123-45; ambiguity in paintings, 127-28; bio- 
graphical facts, 123-24; and colonial revivalism, 137-40; con- 
scious identification with Hawthorne, 136-37; early colonial 
image, 135-36; early vs. late works, 124; ethereal maiden 
image, 129, 132, 143; as farmer, 123-24; and Hawthorne, 
123, 124-45; as idealist, 132-35; inaugural show, 124; and 
New England regionalism, 123, 125, 135, 140-45; 
significance of work of, 123; supernatural theme in paintings, 
127; tone and atmosphere in painting, 125-27; works of: The 
Afterglow, 141, 142"; An Examination of Witnesses in a Trial for 
Witchcraft, 136, 137", 138; The Gatherer of Simples, 126-27, 
127", 134, 136, 143, 145; Priscilla Fauntleroy, 124, 129, 131'; 
Puritans Going to Church, 135; And She Was a Witch, 124, 125, 
127-28, 128", 135, 136, 138; Winifred Dysart, 124, 125, 129, 
130", 134, 143 

Furniture: antiques collection of Wallace Nutting, 193-94, 
210-11; in Stonehurst, 240, 242-43; see also Household art 

Furniture of the Pilgrim Century (Nutting), 211 

Furniture Treasury (Nutting), 211 

Fuseli, Henry, painter: aesthetic theory of, 32-33, 38; influence 
of, on Sully, 32-33, 34; and theatrical portraiture, 32-33 


Gardner, Eugene Clarence, architect, 6, 15, 25 

Garrett, Agnes, writer/decorator, 5, 12", 24, 25 

Garrett, Rhoda, writer/decorator, 5, 12", 24, 25 

Gates, Lewis, Hawthorne biographer, 132 

“A Gatherer of Simples” (Freeman), 143 

The Gatherer of Simples (Fuller), 124, 125, 126-27, 127", 134, 136, 
143, 145 

Gender, and household art, g, 19 

George Frederick Cooke as Richard III (Sully), 27, 28", 29-30, 33, 
36, 37; and John Philip Kemble as Hamlet, 37-38; and physical 
deformities of Richard III, 29; and respectibility of theatrical 
portraiture, 30; theoretical justification for, 32; and Wood as 
Charles de Moor, 36 

“Genteel tradition,” and American renaissance, 74 

Georgian style, 72, 83, 78 

Gibbons, Grinling, artist, 25 

Gibbs, James, designer, 257 

Gilder, Richard Watson, magazine editor, 74 

Giles Corey of the Salem Farms (Longfellow), 138 

Girardin, Marquis de, French patron, 250, 251, 258 

Girl with Cape (Edmondson), 285, 
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Glessner, J. J., house, Chicago, 227, 246 

Godefroy, Maximilian, wrought-iron designer, 153, 154", 155", 
156, 160, 171 

Godwin, E. W., and the aesthetic movement, 4 

“Golden Oblong,” 64 

Gothic style, 3, 75, 76, 82, 83; modern, 5, 15; systematic study 
of, 9 

Gothic Temple, Stowe, England, 257° 

Grand Central Station, New York, 86, 87° 

Grant, Ulysses S., White House china set, 291, 293-99, 294° 

“Great Carbuncle” (Hawthorne), 133 

Greenwood Cemetery, Brooklyn, 252 

Grenville monument, Stowe, England, 255 

Griesedieck monument, Bellefontaine Cemetery, St. Louis, 258, 
263° 


Hallam, Lewis, playhouse owner, 34 

Hallock, Mary, illustrator, 138, 139° 

“Hall of Fantasy” (Hawthorne), 133 

Hallways: at Stonehurst, 230", 241", 244, 245"; in suburban 
houses, 65 

Halpert, Edith, art dealer/promoter, 278 

Halpert, Sam, painter, 278 

Hamilton, Alice, social worker, 39, 59 

Hamilton, Edith, writer, 39 

Hamlin, Talbot, art historian, 252, 258 

Hampton, James, artist, 283, 284", 285", 287 

Harlem (New York): appeal to whites, 276-77; and black artists, 
274, 281; Paul Morand’s view of, 276-77; and new cos- 
mopolitan blacks, 274 

Harlem intellectuals, 279, 280 

Harlem Renaissance, a black arts movement, 274-77, 283, 288 

Harlem Renaissance (Huggins), 275 

Harrison, Constance Cary, writer, 6, 11", 12", 15, 25 

Hartford Female Seminary, see Beecher, Catharine 

Hartwell, Henry, architect, 231 

Hastings, Thomas, architect, 82, 83" 

Haussmann, Baron Georges-Eugene, 250 

Haweis, Mary Eliza Joy, writer, 5, 25 

Hawksmoor, Nicholas, English architect, 257 

Hawthorne, Nathaniel: ethereal maiden imagery, 129-32; and 
George Fuller’s art, 123-45; and haunting colonial imagery, 
135-36, 138; supernatural atmosphere, 123-28; twilight im- 
agery, 133-34; works of: Blithdale Romance, 124, 129; “Howe's 
Masquerade,” 126; “Great Carbuncle,” 133; “Hall of Fan- 
tasy,” 133; House of the Seven Gables, 136; Mosses from an Oid 
Manse, 126; Scarlet Letter, 125-26; “Vision of the Fountain,” 
129 “Young Goodman Brown,” 126, 133 

Hawthorne Centenary Essays (Charvat, Pearce, Simpson), 136 

Hawthorne’s Early Tales, a Critical Study (Doubleday), 126 

Hay, John, house, Washington, D.C., 244 

Heirlooms, and household art, 8 

Herkomer, Sir Hubert von, portraitist, 232, 236, 237 

Herskovits, Melville J., folklore scholar, 281, 282 

Hewitt, Sarah, museum founder, 39 

Higginson, Agnes, 123 

“High art,” 273, 279 

“High culture,” 271-72 

Highgate Cemetery, London, 264, 266, 268° 

Hints on Household Taste: In Furniture, Upholstery, and Other Details 
(Eastlake), 1, 2, 3, 4", 21", 24, 25, 26 

Histoire d'une Maison (Viollet-le-Duc), 25 

History of Furniture (Kirchmayer), 15" 

Hitchcock, Henry-Russell, architectural historian, 239 

Hoffman, John, house, Baltimore, 156-57, 158", 159", 162, 167 

Holmes, Oliver Wendell, 136 

Home Interiors (Gardner), 15, 25 

Homewood, Baltimore, 148 

Horse (Edmondson), 287° 

Hotchkiss, Almerin, landscaper, 252 

House Beautiful: Essays on Beds and Tables, Stools and Candlesticks 
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(Cook), 3, 4, 5, 6, 13", 14°, 16°, 22", 23", 24, 25 

House Comfortable (Ormsbee), 6, 25 

House of Representatives, office building, see Cannon House 
Office Building 

House of the Seven Gables (Hawthorne), 136 

“Household Art” (Elliott), 3 

Household Art (Wheeler), 1, 26 

Household art, 1-26; and antiques styles of furnishing, 5, 8, 9, 
15-16; and balance, 13-14; and the bedroom, 19-20; and the 
dining room, 18-19; and the drawing room, 19; and the en- 
trance hall, 17; and Gothic style, 3, 5, 9, 15; and indoor 
plumbing, 20; and the library, 17-18; and lighting, 15; and 
machinery, 7-8, 22-23; and manufactured goods, 4, 7; and 
oriental objects, 8; paintings as models for, 13; synonyms for, 
1; and window treatment, 18 

Household Art Company, 4 

Household art movement: and the aesthetic movement, 2; and 
constructional honesty, g-10, 18; disseminated through 
writings, 1; and growth of leisured class of women, 8-g; and 
industrialization, 7-8, 22-23; as morally uplifting, g, 10-11, 
22, 26; and “moral materialism,” 11-19; and_ scientific 
method, 9 

Household art writers, 1-26; and design, 6, 8-g; furnishings, 
dictatorial attitude about, 19; and gender, g, 19; and stan- 
dards of taste, 2; themes and principles of, 2, 12-15, 17, 22 

Houses, private, and the American renaissance, 71; see also 
Stonehurst 

Houses, suburban: description of, 61, 64-65; and individuality, 
64-66; and manner books, 61-68; a middle-class phenome- 
non, 65; and moral influence, 64; and public and _ private 
modes, 65-66, 67, 68; related to form and conduct, 62; and 
social values, 65-66; and societal changes, 63, 65, 68 

Howe, Frank, architect, 76, 76' 

Howells, William Dean, author, 138 

“Howe's Masquerade” (Hawthorne), 126 

Hubbard, William, architect, 66 

Huggins, Nathan, writer, 274 

Hughes, Langston, poet/writer, 275 

Hull House, 39 

Humphreys, Mary Gay, writer, 26 

Hunt, Richard Morris, 71, 75; and Biltmore, 83, 84"; and Cor- 
nelius and W. K. Vanderbilt mansions, 71 

Hurston, Zora Neale, writer, 275 


Identity, national, and American renaissance, 

Industrialization: and American renaissance, 86, 86"; social ef- 
fects of, 61, 68 

Inglis, James S., illustrator, 24 

Interior decorating, as a profession, 21-22 

Interior Decoration (Brunner and Tryon), 15-16, 24 

Ironwork, see Wrought iron 

Irving, Washington, and Thomas Sully, 29 


Jackson, Abner, college president, 235 

Jarves, James Jackson, art critic, 73, 74, 132 
Jewett, Sarah Orne, author, 140, 143 

John Philip Kemble as Hamlet (Lawrence), 37-38, 38° 
Johnson, James Weldon, editor, 271 

Johnson, Joshua, portrait artist, 272, 288-89 
Jones, Howard Mumford, literary critic, 140, 276 
Jones, Mrs. C. S., decorator/writer, 20° 

Jones, Inigo, architect, 25 

Jones, Owen, design teacher, 8, 24, 75 

Julie; ou, La nouvelle Heloise (Rousseau), 250 


Karfiol, Bernard, painter, 278 

Kaufman, Edgar, art historian, 9 

Kemble, John Philip, actor, 34; painted as Hamlet, 37, 38"; and 
role of Richard III, 27 

Kemp House morning room, 11° 

Kent, William, designer, 255, 256° 
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Keyes, Homer Eaton, editor, 211, 212 

Kimball, Francis, architect, 235 

Kirchmayer, H., writer, 13, 15" 

Kitchens, in suburban houses, 65 

Knole, near Sevenoaks, England, 4" 

Krenning monument, Bellefontaine Cemetery, St. Louis, 258, 
261° 

Krug, Gustav, blacksmith, 186 

Ku Klux Klan, 276 


La Farge, John, stained-glass designer/muralist, 17, 26, 70, 71 

Lafever, Minard, architect, 171 

Landscape with Ascanius Shooting the Stag of Sylvia (Lorrain), 264" 

Landscaping: and political commentary, 251-52, 254-55; of 
Stonehurst, Waltham, Mass. 230; see also Bellefontaine Cem- 
etery, St. Louis 

Language, see Pidgin English 

Lantern slides, made by Wallace Nutting studio, 201-2 

Lathrop, Francis, illustrator, 6, 13", 16", 23", 24, 26 

Lathrop, George Parsons, literary critic, 125, 132, 135 

Latrobe, Benjamin Henry, wrought-iron designer/architect, 
149-50, 153, 154", 156, 159, 160, 171, 180, 181, 184 

Laurent, Robert, sculptor, 278 

Lawrence, Thomas, painter, 34, 35, 37; influence of, on 
Thomas Sully, 37-38; works of: John Philip Kemble as Hamlet, 
37-38, 38" 

LeCorbusier, French modernist, 86 

Ledoux, Claude-Nicolas, French architect, 249 

Lenox Library, New York City, 71 

Letarouilly, Paul Marie, architectural writer, 75 

Lewis, Samella, art historian, 272 

Libraries, and household art, 17-18 

Lighting, household, 24 

Light on a Dark Subject (Nutting), 207° 

Living rooms, in suburban houses, 65-66 

Livingston, Jane, curator, 272, 273, 282, 283, 289 

Locke, Alain, editor, 274 

Loftie, Martha Jane Anderson, decorator/writer, 5, 24, 25 

Loftie, William J., household art writer, 5, 25 

Long, Robert Cary, Jr., architect, 175 

Longfellow, Henry Wadsworth, poet, 138 

Lorman house, Baltimore, 150, 153" 

Lorrain, Claude, French painter, 258, 264", 266 

Loudon, John Claudius, landscape designer, 258, 264, 267° 

Love for Love (Congreve), 31 

Low, Will, artist, 69 

Lowell, Francis Cabot, 231 

Lowell, James Russell, 138 

Lululaund, Hertfordshire, England, 236 

Lyman, George Williams, 231 

Lyman, Lydia Williams, engagement to Robert Treat Paine, 
231, 232"; see also Paine, Lydia Lyman 

Lyman, Theodore, 231 

Lyon, Irving W., furniture historian, 193 

Lyon, Mary, educator, 39-40, 52, 56-57 


Mabel Martin (Whittier), 138 
Machinery, and household art, 7-8, 
McIntire, Samuel, architect, 231 
McKim, Charles, designer/architect, 16", 25, 70, 74, 76, 77, 78 
McKim, Mead, and Bigelow, architectural firm, 77" 
McKim, Mead, and White, architectural firm, 69, 71, 71", 72, 
72", 77, 79", 80", 83, 85° 
MacLaughlin, Louise, artist, 26 
McMillan plan for Washington, D.C., 77 
Madison Square Presbyterian Church, New York, 83, 85" 
Magic lanterns, 201 
Manner books: and agent-client relationship, 62; and class dif- 
‘ferences, 63, 68; and folk behavior, 64; related to form and 
conduct, 62; and societal changes, 61, 62-63, 68; and sub- 
urban houses, 61-68 








Index 


Marsh, Henry, illustrator, 24 

Marshall Field store, Chicago, 246 

Martin, Jay, literary critic, 138, 140 

Martin, Terence, literary critic, 133, 134 

Mason, Richard B., tomb at Bellefontaine Cemetery, St. Louis, 
255 

Material, as theme for household art, 13, 15-16 

Maynard, Henry P., curator, 212 

Mechanic Arts Building, World’s Columbian Exposition, 
Chicago, 73° 

Memorial Hall at Harvard, Cambridge, Mass., 76 

Merker, Andrew, blacksmith, 186 

Mettee, Leonard C. and William H., blacksmiths, 185 

Mettee, Martin, blacksmith, 160, 185 

Meyers, Adelaide, colorist, 197, 201, 210° 

Michelangelo, and Henry Fuseli, 32 

Mikveh-Israel Synagogue, Philadelphia, 161 

Millet, Francis D., art critic/artist, 143 

Milliken, John T., monument at Bellefontaine Cemetery, St. 
Louis, 258, 262" 

Mills, Robert, wrought-iron designer/architect, 148, 156, 157°, 
158, 160, 161, 162, 167, 180, 181, 182, 184, 185 

Minister’s Wooing (Stowe), 142 

Miss Porter’s School, 39-59; alumnae of, 58-59; and anti- 
intellectualism, 56-57; athletic activities at, 44, 44", 48; build- 
ings of, 52, 53°; curriculum of, 40, 41, 42, 44, 49-51, 56; daily 
schedule of, 42-43; differences with other women’s 
academies, 39, 52, 56; and domesticity, 51-52, 55, 56-57, 593 
education as culture in, 40, 46, 49-50, 54-56, 57, 59; enroll- 
ment in, 41; entertainment at, 43-44; and fine arts, 51°, 52; 
and liberal arts, 49-50, 51°; meaning of, for women’s history, 
59; philosophy of education at, 45, 46, 48-49; recruitment 
for, 41-42; rules of, 42-44, 49; and social settlement work, 


59; and teaching of literature, 42, 49-50; and teaching of 


science, 44, 49", 50, 54; women and men teachers at, 50-51; 
see also, Porter, Sarah, Porter, Noah 

Modern Negro Art (Porter), 272 

Molinos, J. J., French architect, 249 

Montgomery Museum of Fine Arts, Montgomery, Ala., 283 

Morality: and architecture, 75; and household art, g, 10 

“Moral materialism,” 11-13 

Morand, Paul, French journalist, 276, 277 

Morris, William, designer, 4, 5", 21, 24, 26 

Morris chair, 16", 18 

Morse, Florence, writer, 26 

Mortimer, John Hamilton, painter, 35-36; and Thomas Sully, 
35-36; works of: Bandit Taking up His Post, 34", 35-37 

Mosses from an Old Manse (Hawthorne), 126 

Motley, Archibald, painter, 275 

Mount Auburn Cemetery, Cambridge, Mass., 252, 253', 264 

Mount Holyoke, see Lyon, Mary 

Mowbray, H. Siddons, and A. A. Weinman, pediment, 83, 85° 

Mrs. Abington as Miss Prue (Reynolds), 31, 32" 

Mrs. Siddons as the Tragic Muse (Reynolds), 30, 31° 

Mrs. Villars as Lady Macbeth (Sully), 34 

Museum of Fine Arts, Boston, 283 

Museum of Modern Art, New York: and American folk art, 
278; William Edmondson exhibit at, 284 

Myth of the Negro Past (Herskovits), 281 


National Museum of American Art, Washington, D.C., 283 

National style, American, 75, 77, 80-82, 83 

Newark Museum, Newark, N.J., 297 

New England, regional sentiment in works of George Fuller, 
124, 125 

New England Legends (Spofford), 138 

New Negro (Locke), 274 

New Path, 4 

New York Public Library, New York, 82 

New York Sketch Book of Architecture (McKim), 76 

New York Stock Exchange, New York, 77 


Nonutilitarian black folk-art objects, 288 

Norton, Charles Eliot, Harvard professor, 74 

Notman, John, architect, 71 

Nutting, Mariet, wife of Wallace Nutting, 190, 192-93, 195" 

Nutting, Wallace, 187-212; advertising of, 203; antique furni- 
ture collection of, 193-94, 210-11; books on New England, 
206, 210; calendars of, 200; catalogue of work, 204, 209°; 
commercial success of, 202-5; in Connecticut, 187, 190-95, 
212; employment of colorists, 196-97, 205; in Framingham, 
Mass., 187; hand-colored photographs, 192-93, 194-95, 
197-200; imagery in work of, 206; importance of work of, 
211-12; interest in photography, 187-88, 190; lantern slides, 
201-2; move to Massachusetts, 205; photographs of, 188", 
196"; Saugus house, 211; signature of, 204-5; Southbury 
studio, 195-97; works of (books): Connecticut Beautiful, 210; 
Furniture of the Pilgrim Century, 211; Furniture Treasury, 211; 
Old New England Pictures, 206; Wallace Nutting Pictures, 209"; 
works of (pictures): All the News and More, 210°; The Book Settle, 
200, 201°; The Cup That Cheers, 193°; Light on a Dark Subject, 
207"; Nuttinghame Blossoms, 194"; The Old Fireplace on Christmas 
Morning, 191"; An Old Manse, 209°; Sea Ledges, 198, 199°; 
Thanksgiving Goodies, 192"; Under Elm Arches, 195; The Way 
thro’ the Orchard, 202, 203"; Waiting for the Auto to Pass, 189'; 
With Fingers and Toes, 207° 

Nuitinghame Blossoms (Nutting), 194" 


Oakey, Maria R., 22"; see also Dewing, Maria Richards Oakey 

Octagon, Washington, D.C., 148, 14g, 150", 161 

Ogunquit School of Painting and Sculpture, Ogunquit, Maine, 
278 

The Old Fireplace on Christmas Morning (Nutting), 191° 

An Old Manse (Nutting), 208° 

Old New England Pictures (Nutting), 206 

Olmstead, Frederick Law, 227, 228; involvement in plans for 
Stonehurst, 230; plan of terrace, Stonehurst, 237°; re- 
lationship with H. H. Richardson, 232-33; Stonehurst ex- 
terior, 233, 234-36; see also Stonehurst 

Olyphant and Company, 294 

Oriental objects, used as household art, 6-7, 8 

Ormsbee, Agnes Bailey, writer, 6, 25 

Ornamental Interiors: Ancient and Modern (Smith), 5-6, 26 

Orrinsmith, Lucy, writer, 25 

Osgood, J. R., writer, 24 

Overlook Shelter, Franklin Park, Boston, 235 


Page tomb, Bellefontaine Cemetery, St. Louis, 258, 259° 

Paine, Lydia Lyman, wife of Robert Treat Paine, 232° 

Paine, Robert Treat, lawyer, 227; and designs for Stonehurst, 
234; financial status of, 238-39; friendship with Rev. Phillips 
Brooks, 229-30, 232; and furnishings of Stonehurst, 240, 
242-43; library of, 232; marriage to Lydia Lyman, 231; re- 
lationship with H. H. Richardson, 228, 239-40; see also 
Stonehurst 

Paintings, as models for household art, 13 

Partridge-Morris house, Baltimore, 166, 167", 168", 171 

Pater, Walter, art historian, 73 

Pattern books, and household art design, 6 

Patterns and codes, 61 

Peabody, Robert S., architect, 76 

Peabody Museum of Salem, Mass., 297 

Peabody and Stearns, architectural firm, 73° 

Pere La Chaise Cemetery, Paris, 249, 250°, 252 

Perkins, Charles C., writer, 24 

Perry, Regina, art historian, 273, 283 

Philadelphia, wrought-iron work in, 147, 148-49, 153, 160, 161 

Photographs, by Wallace Nutting, 187-88, 190, 192-95; color- 
ing techniques, 197-200 

Pidgin English, and the China trade, 293 

Platinotypes, used by Wallace Nutting, 192, 194, 198, 200, 202 

Plea for Art in the House; with a Special Reference to the Economy of 
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Collecting Works of Art, and the Importance of Taste in Education 
and Morals (Loftie), 5, 25 

Plumbing, indoor, and household art, 20, 25 

Political commentary, in landscaping of parks and cemeteries, 
251-52, 254-55 

Population migration, of blacks, 274 

Porcelain: as ballast on sailing ships, 298; see also Rose Medallion 
pattern 

Porter, James A., art historian, 272 

Porter, Noah, educator: disdain of, for popular culture, 52, 54; 
and Elements of Moral Science, 44, 51; and liberal education, 
58; and scholarship, 55; and Yale, 40, 42, 45-46, 50-51; see 
also Miss Porter’s School; Porter, Sarah 

Porter, Sarah, 39-59; disdain of, for popular culture, 52, 54; 
early teaching career of, 40-41; influenced by brother Noah, 


40, 46, 52, 58; photographs of, 41°, 53", 55"; and reform of 


education, 45-47; see also Miss Porter's School; Porter, Noah 
Portraits, see Theatrical portraiture, Sully, Thomas 
Post, George, architect, 71, 77 
Post, Truman, Congregational minister, 252 
Poussin, Nicholas, painter, 258; and Henry Fuseli, 32 
Preacher (Edmondson), 288" 
Primitivism, and black art, 277-78 
Principles of Home Decoration with Practical Examples (Wheeler), 26 
Priscilla Fauntleroy (Fuller), 124, 129, 131" 
Property, private, emphasis on, in suburban houses, 65-66, 
67-68 
Pugin, Augustus W. N., art theorist, g—10, 75 
Puritanism, in America, 276-77 
Puritans Going to Church (Fuller), 135 


Raphael, and Henry Fuseli, 32 

Regionalism, New England, in George Fuller’s paintings, 123, 
125, 135, 140-45 

Reilly, Charles R., architect/educator, 86 

Renaissance: definition of, 69-70, 73; generalized meaning of, 
74; as precedent to an American national style, 80-81; spirit 
of, 69; transliterate view of, 70 

Renaissance, American, 69-87; and architecture, 69-87; basic 
approaches to, 85-86; and cosmopolitan view, 74-75; cultural 
background of, 73-77; and Ecole des Beaux-Arts, 75; and 
genteel tradition, 74; and industrial production, 86; and pri- 
vate homes for the wealthy, 71; and reinterpretation of the 
past, 77-87; and search for national identity, 75-77; term first 
used, 72; three phases of, 71-73 

Renaissance, Italian: and American culture, 73-77; books 
about, 73; importance of, for Americans, 69-70; palazzo 
style, 71, 85; United States as continuation of civilization of, 
82; and Villard houses, 71 

Renaissance: Studies in Art and Poetry (Pater), 73 

Renaissance in Italy (Symonds), 73 

Repton, Humphrey, landscape gardener, 231, 264 

Reynolds, Joshua, painter: art theorist, 30-32; Discourses, 32, 37: 
president of Royal Academy, 30; and Thomas Sully, 30; 
works of: Mrs. Abington as Miss Prue, 31, 32"; Mrs. Siddons as the 
Tragic Muse, 30, 31" 

Richardson, H. H., 24, 71, 77-78, 227-48; death of, 247; de- 
velopmental sequence of style of, 227, 246-47; friendship 
with Rev. Phillips Brooks, 228; history of commission for 
Stonehurst, 228-32; influence of William Burgess on, 
235-36; and Paine’s furniture and interior design, 240, 
242-44; process of design for Stonehurst, 233-35; re- 
lationship with F,. L. Olmstead, 232-33; see also Stonehurst 

Rioda.., R., illustrator, 24 

Robbins, Daniel, writer, 278 

Robert, Hubert, French landscape painter, 258, 260" 

Robinson house, Newport, R.1., 16" 

Rockefeller, Abby Aldrich, collector and patron, 278 

Roman style, 72 

Rose Medallion pattern, 291-99; Bushrod B. Taylor set of, 
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297-99, 297'; Daniel Ammen set of, 293-97, 295", 298-99; 
Ulysses S. Grant set of, 293-97, 295", 298-gg; importance to 
research of, 299; methods of dating, 291-99; original cost, 
298-99 

Rousseau, Jean-Jacques, 250, 232; tomb at Ermenonville, 258, 
260° 

Royal Academy of Art, London, 30 

Rumsey, Moses, monument at Bellefontaine Cemetery, St. 
Louis, 258, 263" 

Runkle, Lucia, writer, 26 

Ruskin, John, 4, 10-11, 24; and the American renaissance, 73; 
and architecture, 75 


Saint Aloysius’s Church, Baltimore, 175, 184 

Saint-Gaudens, Augustus, sculptor, 69, 70, 71 

Salem Witchcraft (Upham), 138 

Sandier, Alexander, illustrator, 6, 14", 24 

San Francesco, Rimini, 70 

Saugus Ironworks (near Boston), restoration of, 211 

Scarlet Letter (Hawthorne), 125-26 

Schlesinger, Arthur, historian, 62 

Schnackenberg, Henry, artist, 278 

Schools, see Miss Porter’s School 

Schuyler, Montgomery, writer, 77 

Scientific method: and design, 8; and household art, g 

Scribner's Store, New York, 80 

Scully, Vincent, architectural historian, 

Sea Ledges (Nutting), 198, 199° 

Seven Lamps of Architecture (Ruskin), 75 

Shakespeare Gallery, Pall Mall, 30 

Shaw, Richard Norman, illustrator, 26 

She Leaned against the Door (Hallock), 139" 

Shepley, Rutan, and Coolidge, architectural firm, 78, 78" 

Shingle-style houses, 76 

Siddons, Sarah, actress, 31", 34 

Sketches and Designs by Stanford White (White), 70° 

Sloan, James, house, Baltimore, Md., 158-59, 160° 

Small, William F., architect/wrought-iron designer, 
163, 173 

Smith, John Moyr, writer/illustrator, 5-6, 26 

Social control: and art, 271-89; and black awareness movement, 
280; and the collective experience, 282; and conspicuous con- 
sumption, 280; and history of black art, 271, 281; and 
primitivism, 277-78; and stereotypes, 272, 274, 277, 282, 
287; and utilitarian and nonutilitarian objects, 288; and 
World War I, 274, 275 

Society of Decorative Art, 25 

South Kensington Museum and Design School, London, 7-8 

Spofford, Harriet Prescott, historian/writer, 5, 6, 24, 26, 138 

Stained glass, and household art, 17 

Stedman, Edmund Clarence, Hawthorne biographer, 132 

Stereotypes, of blacks: and black art, 272, 282, 287; changes in, 
274; white society's view of, 277 

Stickley, Gustav, furniture designer/writer, 22, 23" 

Stieglitz, Alfred, photographer, 188, 1g0, 1go" 

Stonehurst (Robert Treat Paine house), Waltham, Mass., 
227-48; autumn parlor, 237, 238"; dining room, 237-38, 
239'; east-elevation design, 235"; exterior of, 232-36; garden 
facade, 235, 236"; great hall, 230", 241", 244, 245"; history of 
commission for, 228-32; interior, 237-46; landscaping of, 
230; mantels, 237, 238", 239", 240, 241"; photos of, 228", 229°; 
plan of terrace, 237"; sitting room, 240'; staircase, 230"; sum- 
mer parlor, 241" 

Stonework, changes in, in 1820s—30s, 166 

Stoughton, M. F., house, Cambridge, Mass., 227, 235 

Stowe, Harriet Beecher, 24, 140, 142 

Stowe, estate in Buckinghamshire, England, 251, 254, 258; 
monuments in, 254-57 

Strickland, William, architect/wrought-iron designer, 161, 184 

Stubbs, John, blacksmith, 186 


59-60, 
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Suburban houses, see Houses, suburban 

Suggestions for House Decoration in Painting, Woodwork, and Fur- 
niture (Garrett and Garrett), 5, 12", 24, 25 

Sullivan, Louis, architect, 258, 266" 

Sully, Thomas, 27-38; and British romanticism, 36-37; family 
connections to theater, 33-34; and George Frederick Cooke, 
29, 30; impact of, on art in America, 27; influence of Henry 
Fuseli on, 32-33, 34; intellectual background of, 33-34; pre- 
cision of, in painting, 29; professional contact with theaters, 
34; and Reynoldsian art theory, 30, 32; style of, influenced by 
T. Lawrence, 37-38; and theatrical portraiture, 32-33, 38; 
turning point in career of, 34; works of: Fanny Kemble as Be- 
atrice, 36"; George Frederick Cooke as Richard III, 27, 28", 29-30, 
33, 36, 37; Mrs. Villars as Lady Macbeth, 34; William B. Woods as 
Charles de Moor, 35°, 35-36, 36-37 

Symonds, John Addington, writer, 73 


Taine, Hippolyte, history teacher, 75 

Talbert, B. J., illustrator, 26 

Tayloe, John, house, see Octagon 

Taylor, H. A. C., house, Newport, R.I., 78, 79° 

Taylor, Bushrod B.: and the China Trade, 291; photograph of, 
298"; Rose Medallion china, 297-99, 297" 

Technology, see Industrialization 

Teasdale, Sara, poet, 255 

Temple, Sir Richard, see Cobham, Viscount 

Temple of Ancient Virtue, Stowe, England, 255-57, 256° 

Thanksgiving Goodies (Nutting), 192" 

Theatrical portraiture, 27-28; elevated to respectability, 30; 
examples of, 28", 31°, 32", 35", 36", 38"; expanded royal pa- 
tronage of, 30; as financially viable, 38; genre of, 27, 37; 
relationship to theater, 27; stage backdrops, 29; and Thomas 
Sully, 27, 32; see also Sully, Thomas 

Theory of the Leisure Class (Veblen), 280 

Thomas, James, musician and sculptor, 282 

Thornton, William, architect, 149 

The Throne of the Third Heaven of the Nations Millenium General 
Assembly (Hampton), 283, 284", 285," 

Tiffany, Louis Comfort, artist/designer, 6, 11", 17, 25, 26 

Tower House, London, 236 

Tract houses, and individuality, 64, 66 

Traditions, 61-68; and aesthetics, 61; and agent-client re- 
lationship, 66; and black folk art, 273; and folk process, 66 

Treaty of Wanghia, and the China trade, 293 

Trinity Church, Boston, 77, 227, 228, 229, 232, 235, 239 

Trinity College, Hartford, 235, 236 

Tripartition, 68; in patterns and codes, 61 

Troy Seminary, see Willard, Emma 

Tryon, Thomas, architect, 6, 15, 17, 24 

Twain, Mark, writer, 75 

“Two Centuries of Black American Art” (exhibition), 272 


Under Elm Arches (Nutting), 195 

Union Station, Omaha, Neb., 76, 76° 

Unitarian Church, Baltimore, 154, 155, 156, 160, 171, 185 
Upham, Charles W., historian, 138 

Urbanization, social effects of, 61, 62, 63, 65, 68 
Utilitarian black folk-art objects, 288 


Vale, Waltham, Mass., 231 

Values, social, and suburban houses, 65-66 

Van Brunt, Henry, decorator/architect/writer, 6, 70", 75, 76, 
76°, 80, 81, 85 

Vanderbilt, Cornelius and W. K., mansions, New York, 71 

Van Rensselaer, Mariana Griswold, art critic, 26, 125, 129, 134, 
145, 247 

Veblen, Thorstein, sociologist, 280, 288 

Villard, Henry G., houses, New York, 70, 72", 71, 85 

Viollet-le-Duc, Eugene Emmanuel, architect and writer, 3, 3", 
25, 26, 75-76 

Victoria, Queen of England, and Thomas Sully, 34 
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Victoria and Albert Museum, London, 8 

Visionary experiences: and black folk art, 282-83; examples of, 
283-84 

“Vision of the Fountain” (Hawthorne), 129 

Vlach, John, writer, 282-83, 285, 

Von Falke, Jakob, art historian, 5, 13, 26 

Voysey, C. F. A., furniture designer, 22 


Wainwright, Ellis, monument at Bellefontaine Cemetery, St. 
Louis, 258, 266" 

Waiting for the Auto to Pass (Nutting), 189° 

Walcott, Robert, blacksmith, 155-56, 185 

Walker Art Center, Minneapolis, 283 

Wallace Nutting Pictures (Nutting), 209° 

Waltham, Mass., history/description of town, 230-31; see also 
Stonehurst 

Waltham Watch Company, 231 

Ward, Samuel Gray, house, Lenox, Mass., 77, 77° 

Ware, William Robert, architect, 76, 85 

Warner, Charles Dudley, lecturer, 49 

Warren, Wetmore, and Reed, architectural firm, 87° 

Washington, D.C., wrought-iron work in, 149, 150, 160, 161, 
180 

Washington Monument, Baltimore, 181, 182" 

Watercolors, used in coloring photographs, 197-98, 200, 202 

Waterloo Row, Baltimore, 156, 157° 

The Way thro’ the Orchard (Nutting), 202, 203° 

Weinman, A. A., sculptor, 83 

Weir, J. Alden, painter, 141 

West, Benjamin, painter, 34 

Westminster Presbyterian Churchyard, Baltimore, 153, 154" 

Wharton, Edith, writer, 22, 74 

Whately, Thomas, guidebook writer, 251, 258 

Wheeler, Candace, decorator/writer, 1, 25, 26 

Wheeler, Dora, illustrator, 25 

White, Lawrence Grant, writer, 70° 

White, Stanford, architect, 70, 70°, 71, 74, 83 

Whitney, Gertrude Vanderbilt, art patron, 278 

Whitney Museum, New York, 283 

Whitney Studio Club, and American folk art, 278 

Whittier, John Greenleaf, novelist, 138 

Wilde, Isabel Carelton, art dealer, 278 

Willard, Emma, educator, 39-40, 52, 56 

William B. Wood as Charles de Moor (Sully), 35°, 35-36, 36-37 

Williams, Henry T., decorator/writer, 20° 

Wilson, J. Appleton, architect, 184 

Wilson, Richard Guy, art historia, 137 

Winchester, Alice, editor/curator, 278 

Window treatments, and household art, 18 

Wine of the Puritans (Brooks), 276 

Winifred Dysart (Fuller), 124, 125, 129, 130", 134, 143 

Witchcraft, in George Fuller’s paintings, 123-28 

Witchcraft in New England Two Centuries Ago (Lowell), 138 

Witching Times (DeForest), 138 

Witch’s Daughter (Whittier), 138 

With Fingers and Toes (Nutting), 207° 

Woman’s Handiwork in Modern Homes (Harrison), 6, 11°, 12", 25 

Woman’s Reason (Howells), 138 

Women, see Miss Porter’s School 

Wood, William B., actor, 34 

Woodberry, George E., literary critic, 125, 132, 135 

Woodbine Ave., Bellefontaine Cemetery, St. Louis, 261° 

Woolsey, Theodore Dwight, educator, 45 

World’s Columbian Exposition, Chicago, 21, 69, 72, 73", 81 

World War I: and black art, 275; and black experience, 274 

Wren, Christopher, architect, 180 

Wright, Frank Lloyd, architect, 22, 72, 246, 258 

Wrought iron, neoclassical, in Baltimore, 147-86; American 
motifs in, 181; blacksmith’s influence and role, 172-73, 175, 
185; balconies, 150°; border motifs, 152°; and brickwork, 166; 
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and cast-iron work, 179-84; changes in, 159-61; compared to 
Washington and Philadelphia, 147-50; divider screens, 178", 
181"; fences, 149", 155", 182°; functional simplicity of, 
148-49; gates, 154", 155", 156", 175°, 182"; history of use of, 
147-48; and increased house construction, 161; increased 
ornamentation in, 149-59, 172-80; lamps, 156"; panels, 151°; 
plans and designs for, 149", 151", 152", 154", 157°; railings, 
148", 149", 150", 159", 160°, 162", 163", 164", 165", 166°, 169", 
170", 171°, 174", 176", 177", 178", 180", 183"; and technology 
changes, 175-76, 178, 179, 180, 184; variety of stoops in, 
162-66; window guards, 158", 161", 167", 168", 173", 184° 


Winterthur Portfolio 


Wrought-iron designs: anthemion, 161, 167, 168, 171, 173; 
lyre, 167, 168", 173, 175, 179 

Wyatt, J. B. Noel, architect, 184 

Wyatt, Sir Matthew Digby, industrial designer, 1 


Yale Report of 1828, 45 

Yale University, see Porter, Noah 

“Yankee Girl” (Stowe), 142 

Young, Ammi B., architect, 71 

Young, Harmon, wood carver, 282 

“Young Goodman Brown” (Hawthorne), 126, 133 





